
Aquamorphia: Falling for Water is a mythological, 
psychological and elemental poetic history of water 
in three deeply entrancing parts. 

Each section of this exciting and tumultuous water narrative takes the 
reader for a ride on di� erent streams of intoxicating, daring and at times 
playful water worlds. 

From ancient Greek creation myths to the Australian beach, 
Aquamorphia moves symphonically, praising the maternal and 
generative qualities of � uidity since the Big Bang, or splitting of the 
Cosmic Egg. � e verse is a� oat with metaphors that � esh out the 
minutiae of the aquatic landscapes that sustain life.

� ese words are a lyrical bathing, a renewal.  Drawing judiciously on Western 
mythology, feminist philosophy, indigenous cosmology, scienti� c knowledge, 
and the murmurings of waters themselves, Aquamorphia o� ers a renewed 
environmental imaginary, in which we can remember that we too are of the sea, 
and might learn to breathe underwater. 

– Dr Astrida Neimanis, Cultural Researcher, Linköping University, Sweden

Aquamorphia is beautifully written with deep exploration of water to places we 
rarely go, that also touches our sub-conscience and sub-conscious water value sets. 
Water is life’s essence: it engulfs us every day and beyond into our Dreaming. Here, 
Shé Hawke presents water to all in a di� erent light.

– Bradley Moggridge, Kamilaroi Water Scientist and Program Manager, 
Aboriginal Water Initiative, NSW O�  ce of Water, Australia

In an ecological feminist sensibility, in bodies of water and watery bodies, in love, in loss, 
in creative birthing, there are no lines and divides, no principles or measures – just the 
� ow of life itself.  Shé’s genius is to draw out and distil this magical essence, holding it 
and telling it, even while dissolving the wordy limits of our history.

– Ariel Salleh, Visiting Professor of Culture, Philosophy & Environment, 
Nelson Mandela University, South Africa

the wonder of sea foam
how to harvest it

brave the crest
without human help

unafraid to drown
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socio-cultural flows of water. She has recently returned to her 
hometown Canberra, and lives with her two cats and dog. 
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for water

No one ever steps in the same river twice, for it’s not the 
same river and it’s not the same some-one.

δὶς ἐς τὸν αὐτὸν ποταμὸν οὐκ ἂν ἐμβαίης

– Heraclitus
from Plato, Cratylus, 402a 

Intuition of the fundamental beverage – water 
nourishing as milk and conceived as the nutritive 
element … – is so powerful that perhaps through water 
thus maternalized the fundamental notion of the element 
is best understood.

– Gaston Bachelard, Water and Dreams: An Essay on the 
Imagination of Matter, 1983 

A poem is a fountain, a novel a river
– a story a pool, lake, billabong?

– Beverley Farmer, A Body of Water, 1990

v



vi

Acknowledgements

Front Cover Image: Leonie Jackson

Jacket Design: David P Reiter

Author Photo: Meg Sawtell

The author respectfully acknowledges the custodians 
past and present of Yuin Land on which most of 
the book was written, and elders and teachers from 
Kamilaroi and Widjabul Country for their sharing of 
water story.

Heartfelt thanks to the above especially BF for an 
enduring writerly friendship; Leonie Jackson for 
friendship and artistic collaboration over many years 
and for the artworks that appear in this book; also Lise 
EP, CE & CW, VK, AG, SK, AN, AS, BM, RCG, AA, 
TMc, KEH, and the Campbell Clan for love and the Sth 
Durras hermitage where much of the book was written; 
and Kiri for watering my world.

Fragments of this work including the artwork of Leonie 
Jackson have appeared in academic and poetic journals. 
The publisher acknowledges Feminist Review: Special Issue 
on Water (103); Kurungabaa: A Journal of History and Ideas 
from the Sea (5) and (2), Continuum: Journal of Media and 
Cultural Studies (26-2), Modern Greek Studies: A Journal for 
Greek Letters, Australia and New Zealand (13).

vi



vii

 

Contents

Foreword: Reading Aquamorphia	 ix

Prelude	 2

Part One: Aquamater – A Genealogy of Water  
in Nine Breaks	 3

I. Eukosmia	 5

II. Apostasy – The Fall of Water	 7

III. From Holy to Demi-God  	 9

IV. Aquagenesis	 12

V. Thalassal Regression	 15

VI. Marine Lovers	 17

VII. Poetics and Reverence	 19

VIII. Healing Waters	 21

IX. Adaptations and Primeval Returns 	 24

Part Two: Meshworks	 27

Aquanomics 	 29

Lunar Shots	 32

Everyday Waters	 34

Departure	 36

Rupture	 37

Corpuscle	 40

Political Waters	 41

Fermented Ponds	 43

Erebus 	 44

vii



viii

Slow Water	 45

Canberra Tattoo 2003	 46

Dissolution	 47

Part Three: Elemental Alchemy 	 49

Alchemy	 51

Barometer 	 52

Blue Bottle	 53

Little Wategos II 	 54

Corrimal 	 55

Transition	 56

The Willing	 57

Weather Report 	 60

Unfolding	 61

Round River	 62

Sexing the Waters	 64

Haiku Drops I	 66

Haiku Drops II	 67

Haiku Drops III	 68

Homily	 69

Notes	 70



FOREWORD: READING 
AQUAMORPHIA
An exploration of the lost mother tongue

If history belongs to men, mythology is a feminine 
empire. Because it happens always and does not simply 
occur once, mythology is a language about dreaming and 
about the inner life of consciousness where all relations, 
beings and bodies exist in their most consummate form, 
eternal in their immediate uniqueness.

If history is about the pains and arrows of conscious 
individuality, mythology weaves the spectacle of 
phenomenality in all its fluidity and change. Fluidity is a 
maternal quality: it starts with the sea and the little death 
of lovemaking and moves through the diversity of forms 
that make life sensible.

Greek mythology starts with such fluidity–it is not 
a fluidity of forms since Greek mythology is permeated 
by a crystalline transparency but a fluidity of origins, 
a plurality of mothers. Motherhood is a collective 
achievement because it is an ongoing process. Our 
fragility and our strength is the perennial bond we 
establish with the maternal solar home: masculinity 
visits the hearth rest for a while and departs. Men are 
sojourners not inhabitants. Home is maternal presence, 
even maternal absence: when a mother is missing or is 
lost, reality becomes a nightmare.  

Shé Hawke’s Aquamorphia celebrates what the mind 
cannot depict but what only the body can personify: 
the primeval impulse towards life, the tendency to 
recalibrate living experience through maternal language.
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She knows how to reinstall the prismatic plurality 
in language by revisiting the origin, the source, the 
great archetype: the female body. She never enters 
into a feminist ideology although she glorifies feminine 
fecundity. Her poems flow through language because 
what precedes them is the awe-inspiring image of an 
originary source, of a beginning.

She sees that “in a beginning” came “the parthenogenetic 
Creatrix of all” but this is actually what happened: her 
poems are diagnostics about the hidden realities of the 
mind, where the most pristine form of the self-pulsates 
with immense luminosity.

Yet it is also the luminosity of the hydroecology, 
of the deepest structure for sustaining life on a planet 
dominated by paternal envy and fraternal ecocide that 
is given voice here. Shé Hawke’s poems frame “holy 
Metisian fragments” “her vaporous everywhere presence”. But 
who was Metis? Why did she disappear and how was 
the world taken over by Saturn’s cannibalism?

Metis was and is what Saturn and his descendent 
Zeus devoured: the food of presence and be-ing, the 
food that gathers the disparate members of the past and 
remembers them in the present. Metis is the continuity 
between the source and the offspring: “Mother/Daughter/
holy spirit” the primeval Trinitarian doxology.

For the poet, the fall from that original unity led to 
the apostasy of the “phallic logos”, an apostasy that has 
scarred the planet and therefore our face, as part two of 
the collection narrates.

We must read Aquamorphia the way we read the 
Prologue to St John’s Gospel, as an incantation to 
the new deities emerging after the death of all phallic 
gods. The word which becomes flesh is the body of 
language which gives birth to more bodies. Freud’s 
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“dark continent” is in reality the very embodiment of 
reality: what surrounds the body, the wetness of human 
presence, what erotically invites the body to fuse with 
another body in order to create stories, narratives, 
poems.

Shé Hawke is in conversation with the most complex 
mythogenetic minds of history: she creates a counter-
mythography resuscitating Metis from oblivion, Metis, 
the origin of origins, the builder of cities visible and 
invisible, according to W.H. Auden.

It is all about the senses, the veneration of the senses 
and their celebration at the same time. The uniqueness 
of human presence is about the completeness of passion 
and “we are as one/ in your wet”. She re-writes centuries of 
masculinist opaque language by radicalising language 
through scandalous neologisms and ungrammatical 
sentences that lands us on the shifting sands of the 
contemporary Australian beach.

The death of language resurrects the forgotten 
Metis—the great goddess and the mother of all 
ambiguities. Her language evokes the mystery of a 
gynocentric identity, and, despite the acute luminosity 
of her vision the complexities of a new universe emerge 
with it.

Shé Hawke’s poetry liberates the mythogenetic 
capacity of language: it articulates a world of baptismal 
catharsis in which all beings illumine the mind and 
deliver the senses. She gives us a creed about an ancient 
reality which we discover again now.
– Professor Vrasidas Karalis
Department of Modern Greek Studies and Byzantine Studies
The University of Sydney
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1

Aquamater / noun/ 1. First primordial moisture 
emanating from The splitting of the Cosmic Egg in 
Ancient Greek mythology (tripartite form of Phanes, 
Erikapaios and Metis), therefore maternal water deity of 
All, and mother of Athena, contrary to popular myth that 
references Zeus as ruler, father and mother of Athena 
and the world. 

Waterism  /noun/ 1. A trans-disciplinary philosophy 
predicated on the belief that water is more central to 
life than any other matter or organism, and that human 
activity must base its respect, morality and longevity on 
this premise. 

Waterist   /noun/ 1. Someone committed to water 
sustainability and respect, and who reveres water as the 
fundamental particle of life on the planet.1
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Prelude

Listen to water
narrate 
the world

murmur to itself

an un-predictive 
polymorphous text ...
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Part One: Aquamater – A 
Genealogy of Water in Nine 
Breaks

The earth’s galaxy is named the Milky Way, and even 
the word galaxy is from the Greek/ Latin, gala, meaning 
mother’s milk.

– Alison Bartlett, 2005

The Goddess’s star milk … formed curds to create 
worlds and creatures.
– Barbara G. Walker, 1983

Orphic Fragment photograph by Shé Hawke, sourced from Sigri in Greece,  
artist unknown
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I. Eukosmia
Mother of Gods, great nurse of all, draw near 
Divinely honor’d, and regard my pray’r … 
From thee at first both Gods and men arose 
From thee the sea and ev’ry river flows

Orphic Hymn XXVI to the Mother of the Gods

– Thomas Taylor Translation, 1792:1512

In a beginning …
from a cryptic darkness 
born of time, space and necessity
came the first liquescent soak  
sprayed forth in wide array 
venerated parthenogenetic
Creatrix of All 
who would trouble Gods and poets 
and men in times to come 
few would give the triple deity her due.

 

Her holy moist Metisian fragments 
imagined galaxies

leaked stars, seas, earths 
creatures and sexes to life
a sovereign orb atomised by cosmic mayhem
wed to intention
her vapours everywhere present. 

This Aquamater milk-producing bosom of life 
invites us home to the sacred covenant 
to re-member our moist beginnings
the original feminine divine 
through Erikapaios, Phanes and Metis
the intrinsic numinousity 

5



6

of the fragmented 
aqua trinitarian doxology: 

mother 
daughter
holy spirit
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You’ve Just Finished your Free Sample 
 

Enjoyed the preview? 
 

Buy:  http://www.ebooks2go.com
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